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“BELL” AMERICAN ORGANS. 


Universally praised wherever introduced. 





MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 


) (Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 





st FROM ROME, PADUA, AND NAPLES, 

” A FINE COLLECTION OF ITALIAN INSTRUMENTS. 

I Bows, Cases, Music Stands, &c. See Price Lists. 

4 81,ST. MARTIN’S LANE, LONDON 


: IANO 
BORD’S P N. 
ww PIANOS have obtained the Highest Awards at all 

the great Exhibitions, and are pronounced by the best 
judges to be the perfection of touch and tone. The LAR- 
GEST ASSORTMENT in LONDON of SELECTED 
INSTRUMENTS for Sale or Hire, and on the Three Years 
System, at the Agency, CHAS. STILES & Co., 42, South- 
ampton Row, Holborn, W.C. Business hours, 9 a.m. to 8 
pm., Saturdays to 6 p.m. Illustrated Lists free. Second- 
hand Pianos, on the Three Years’ System, from ros. 6d. per 
month. Pianos Exchanged 





a Srerereerennremrernecerran ; 
wet Contributes to Success ? 
A Good Memory, | 


; A Poor Memo 
wer can all obtain from Prof. Lorserte’s Discoveries? ne 
A Good Memory. | 


‘ie PHYSIOLOGICAL ART OF NEVER FORGETTING—using none 
=. of the “ Links. Pegs,” “ Localities,” or “ Associations” of Mnemonics. 
opel ne —the worst made good, and the best better. <Any book | 
ing. 
Prospectus Post Free, givi ini 
b F'Os , giving opinions of Mr. RICHARD A. PROCTOR, 
Dr. Al ~ aad WILSON and others who have studied the System. 
. 4 in Never Forgetting and for Cure of Mind-Wandering commences 
ind, onday at 3 pm. An Evening Class every Tuesday at g p.m. Great 
a - Correspondence Classes in above in all parts of the world, 
a — in Families of the <7 Also private Lessons by Post and by 
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if x en ys roteseor LOISETTE, 37, New Oxrorp Street (opposite 


HAT Causes Failure in Life? 
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, Our double manual organs are unequalled. 

'; BO Our Concert Organ is the largest single manual organ ever 
made, and contains Scribner’s Patent Qualifying tubes which 
make the tone the nearest to the pipe organ yet produced. 

3s. As we conduct our own business here, and always carry at least 


= F er : 400 in stock, deal have their orders filled imme- 
jot ANJO.— The Banjo _ scientifically taught by diately, and will find our prices a tow as ‘any first claas woken 


betel Rew STER. Trickand Thimble Playing | ‘There is» great difference in the quality of Amefiean organs, 





IS. — N, B.—The “J. E Brewster.” Orchestra | and purchasers should see they are not deceived by low prices, as 
tion 08 are noted for their volume of tone and immense | the best is always the cheapest in the end 
ry: 4 ree All are numbered and branded Catalogues in all Languages mailed Free. 
a rei None are genuine without. Sole ; 
AMERICAN BANJO STUDIO. 
i 20, Oxford Street. London Branch, Neumeyer Hall, 
ed —___ Adjoining the Oxford Music Hall. HART STREET, BLOOMSBURY, W.C. 
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> ae West 

J. M. Smieton 
8S. Claude eo 
1 


A Proverb Song (The Rivals) - 
Re squiesc at (*‘ Strew on her Roses” ) 
The Crew of the Betsy Jane ‘ 


Sweet Sounds . me — 
Cushla Machrea (* Pulse of my Heart ” ~ Jno. Taylor 
In the Garden ; T. S. Wotton 


After long years omy ont Guy Merton 


Hilda’s Anchor "C. E. G. Waldmann 
Thoughts of the Absent ime Noretta 
A Ditt sii J, Cliffe Forrester 
The Flight of Song .. i eee ” ” 
The Piper’s Song. vie ae ” ” 
Devotion... eee poe ae ” ” 


Oh! my Fair Love ... 
Great Grandfather .. 

One with Thee / 

Ye Mariners of England 
Only a Word 


Marie de Corelli 
F. K. re 
c.8 


A. ‘0. Mansfield 

Hark! the Huntsman’s echoin Horn . F. Austin 

a in F (Sung by a Va retaed Dr. Wm. Spark 
ife,in G ... ” 


wee ee WOW AAAAAR AR” 


NEW AND SUCCESSFUL SONGS 


By Favourite Composers. 


coscocoessscocscoocesoY 
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8. D 
Serenade (Dreaming) W. Mitchell 4 
It serves you right ! . A.L. Mora 4 0 
The Angel’s Hand M. H. Wi igmore 4 
Laughing Eyes. Ernest Wertheim 4 
The Sunshine of the Heart - Anna Fricker 4 
The Old House far away = G. A. Macfarren 4 
It was the Song my aacemend sang . és enry Fase 4 
Hope... eae Theo. L. Clemens 4 
Sunshine.. ‘ Berthold Tours 4 
The Bachelor (Humorous) | . J.T. Parkin 4 
A Fond Remembrance ... . D. Saunders 4 
Misunderstood ile ii W. Langham 4 
Forsaken i soo oes Edgar Musgrave 4 
Tally Ho! Hunting feng was .. A.A. Brown 4 
The Farewell ad ies .. Thos. Morton 4 
The Flower of the Heart... ‘ Dr. Spark 4 
The Dream of Home .. J. L. Greg sory 4 
A Summer Idyll ... J. E.German 4 
The better Land - G. Hancock 4 
Not at all «. Ivan Range 4 
After a whiie (Sung by Mr. Faulkner Leigh) A. L. Mora 4 ¢ 


o> = 
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NEW PIANOFORTE PIECES, &. 





By Popular Composers, 


Eventide ... James L. Summers 
Allemande, Minuetto, and |Gigue (after the og of 
tne Old Masters) Arthur H. Brown 


Pizzicato. (The Guitar) . sé ..J. E. German 
Orchestral parts to ditto one we ees 
Quartette for Strings em Alfred Burnett, R.A.M. 
Intermezzo ion ah 99 
Orchestral parts to ditto aa 
Falstaff, Bouree ... H. Dancy 


Twilight Musings... ses Ed, Senior 
sherzo... ved aid ... Aimé Maurel 
Hommage a Chopin ‘a Tobias A. Mathy 


4 
4 
4 
4 
6 

4 
4 
4 
3 
5 
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Bolero “A H. Carnpbell 4 0 
Marche des Pelerins C. D. Lloyd 4 0 
Fantastic Scenes ve aie “Hamilton Robinson 5 0 
Three Sketches = a eo 30 
Violetta a ar W. J. Bailey 40 
The Rising of the Black Prince , ‘ce, ae noe 40 
Twenty Variations on an Old Englisb ‘Air... Pirscher 4 0 

0 


Summer Idylis. Nine Characteristic Pieces (Dedicated 


to Ernest Pauer) ... Farleg Newman 


complete 10s. 6d. 3 singly, each 2 6 
As pants the hart (Spohr). Transcription R. Andrews 4 0 
The March of Friendship ; waa W. B. Graham 4 0 





DANCE MUSIC 


For the Coming Season 


NEW WALTZES. 


NEW POLKAS, &c. 














Wayside Dreams Ethel Langham 4 0] The sted South Mazurka we ... David Wilsou 4 0 
Autumn Flowers . A. G. Pritchard 4 0] Noelli ... “t C. E.G. Waldmann 4 4 
Eclipse i jor mi ca Clara Miller 4 0] Princess Josephine Mazurka .. J. Tomlinson 40 
Circe . ee H. Stallard 4 0 | Galop de Bravura W. W. Wall 4 ? 
The Prince of Wales ... Hon. Dady Murray 4 0/ Polanaise, “ Prince Joseph” > .. J» Tomlinson 4 : 
Dedicated (by special rmission) to H.R.H. the Prince of Galop “The Crush” en W. J. G. Gibbs 4 ; 
Wales i, gerisin in mezzo tint. Gaiop “The Avon Field” —... J, 8, Stuwt 4 | 
Waier Lily. Beautifully Illus. in Colours) Chas. Deacon 4 0| Fancye Fayre Mazurka “Edith Barringer 4 
See ’ Raa Illus. = a ee 4 0 
range Blossoms. (Beautifully Illus. in Colours 
Leonard M. Remfay 4 0 THE NEW PIANOFORTE. 
Sunny Rays Waltz .. W.C.Talentine 4 0 
Navita Waltz .. .. Henry Matignon 4 0 : £10 10s, 
Love’s young Dream Waltz Marie Brooke 4 0 SEVEN OCTAVES, FULL COMPASS. 
NEW YEAR’S GIFT BOOK ANTHEMS, &c. 
FOR CHILDREN OLD AND YOUNG. Balaam’s Prophecy, “I shall see Him.” 5 
A Collection of Old and New French Nursery Rh a aes Vocal score, folio Dr. — Goat : j 
an English translation by LADY MACFARRE Do. Vv A 8vo. 10 
"SET TO ORIGINAL MUSIC BY S| (ae te ve - : 0 
F. DAVENPORT. aad NG. a 
Price 1s. 6d. net. 
ceautincalapiaciiacnceciintnapansiniempaiaeies — THE VIOLINIS T'S “ALBU M. 
GLEES, PART- SONGS, &c. Edited by ALFRED BURNETT, RAM. 
Good night, beloved. 8vo. ; eo Langton Ellis 0 3 Nos. 1 and 2, now ready, 6s. To be continued monthly. 
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ORGAN MUSIC, &c. 


Concert Fugue 
Auegrette 


4, B. Piant $ ¢ 
F. J. Read 





HANDEL’ S ‘*MESSIAH.” 

Edited with Historical and Analytical Preface by 

Str GEORGE A. MACFARREN. 
Paper cover 2s.; cloth extra, 4s. 


Romance 





Air de Ballet 
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VIOLIN AND PIANOFORTE. 
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THE LETTER-NOTE METHOD OF SINGING 
COMPARED WITH OTHER SYSTEMS. 


(Continued from page 208.) 


Surely it must now be admitted that, in the form of 
Letter-note, the staff-notation affords every advantage 
of the new notations, and something more. But some 
may object to this slight departure from established 
usages, deeming it only “encouraging laziness.” _ With 
all due deference to such an opinion, we believe that 
there are cases in which laziness really needs encourage- 
ment—not, certainly, to be lazy, but fo take pains. 
Moreover, the difficulty experienced is frequently the 
result of diffidence rather than of laziness. First 


impressions go a great way; and if a pupil finds | 





—E 


A FINISHED YOUNG LADY. 
By J. G. Houanp. 


Miss Georgiana Aurelia Atkins Green was an 
intimate friend of mine, or, rather, perhaps I should 
say, her mother’s brother boarded my horse, and I 
bought my meat of her father. It was the determina- 
tion of Mrs. Green that her daughter should be a 
finished lady. During the finishing process I saw but 
little of her. It occupied three years, and was 
performed at a fashionable boarding-school, between 
the ages of fifteen and eighteen, regardless of expense. 
When she was finished off she was brought home .in 
triumph, and exhibited on various occasions to crowds 
of admiring friends. I went one evening to see her. 
She was really very pretty, and took up her role with 





himself floored at the very outset by obstacles | spirit, and acted it admirably. I saw a portfolio lying 


apparently put there for the purpose of tripping him 
up, it requires a great amount of encouragement 


| upon the piano, and knowing that I was expected to 
| Seize upon it at once, I did so, against Miss Green’s 


afterwards to elicit the enthusiasm necessary for a protestation, which she was expected to make, of 


more successful attempt: he considers it a hopeless | course, 


I found in it various pencil drawings, a crayon 


case, and os in before the battle has really | head of the infant Samuel, and a terrible shipwreck in 
commenced. But don’t task his energies too much | [ndia ink. The sketches were not without merit. 


at first ; let him feel his feet as he goes; let him reap 
the reward of his labour in the shape of classical music 
actually accomplished and enjoyed ; and he will then 
go farther: the success attained encourages to 
increased effort, and when a real difficulty has to be 
conquered he is ready and willing to attack it. 

But there is another reason why laziness should 
sometimes be encouraged to work. In every choral 
class, there are at least the three following kinds of 
pupils :—A, the enthusiastic pupil who has already a 
great love for the art ; B. the ordinary pupil, who is 
willing to learn so long as he is amused, but who 
breaks down as soon as he loses interest in the work ; 
and C, the dull pupil, who does not learn, and is not 
likely to learn. As for A, he may be a Handel, or a 
Haydn in embryo ; and if by having fewer obstacles 
to encounter in the notation, he could be sooner 
enabled to study classical music, so much the better 
for the musical tastes he is now forming. B, again, 
may have in him musical powers which only require 
to be aroused and cultivated in order to qualify him 
for filling usefully a gap in the orchestra or the chorus. 
Lessen what to him are serious difficulties, and he 
will persevere ; but otherwise his latent talent, be it 
much or little, is lost. As for C, on the other hand, 
whether he ever will learn is a doubtful point ; but his 
interests, if he have any in the matter, also call for 
simplicity in the notation. 
aa otpctions to the employment of aids to the 
in the sight-singing art must be over-ruled by 
Par pm of the situation. One prevailing 
— of our day is that of the monster orchestra and 
wea on thousands where formerly there 
St ger a In order to obtain the desired 
india > the services of amateurs are 
= ao. e, and if the requirements of the amateur 
pl ig Prsaprses: it desirable to simplify the staff- 
imperat * time may arrive when this will become 
dis ow f necessary. Already the C clef has 
it es a popular musical literature, because 

ame 3 ¢ amateur, and there is little doubt 
thing , mprovement indicated above, and some- 
adoption €, will sooner or later receive general 

. Da Capo. 
(Conclusion). 





In the Conser i 
servator 
Study of the Solfeggio 
and is Obligatory not 
— Who learn an ins 
T sight sin ging, 
“B ” . 
as ut, " said the serenaded man, “I must go out and make 


es and musical Academies abroad, the 
forms the basis of musical education, 
only upon vocalists, but also upon 


trument ; they all attend the classes , most of the notes. She rose from the piano wit 


'These were all looked over, and praised of course. 
Then came the music. This was some years ago, and 
the most that I remember is that she played O Dolce 
Concento with the variations, and the Battle of Prague, 
the latter of which the mother explained to me during 
its progress. The pieces were cleverly executed, and 
then 1 undertook to talk to the young woman. 
gathered from her conversation that Mrs. Martinet, 
the principal of the school where she had been finished, 
was a lady of “so much style!’ that Miss Kittleton, 
of New York, was the dearest girl in the school, and 
that she (Georgiana) and the said Kittleton were such 
friends that they always dressed alike, and that Miss 
Kittleton’s brother Fred was a magnificent fellow, 
The last was said with a blush, from the embarassments 
of which she escaped gracefully by stating that the 
old Kittleton was a banker, and rolled in money. 

It was easy to see that the parents of this dear girl 
admired her profoundly. I pitied her and them, and 
determined, as a matter of duty, that I would show her 
just how much her accomplishments were worth, I 
accordingly asked of my wife the favor to invite the 
whole family to tea, ina quiet way. They all came 
on the appointed evening, and, after tea was over, I 
expressed my delight that there was one young lady 
in our neighbourhood who could do something to 
elevate the tone of our society. 1 then drew out, in 
a careless way, a letter I had just received from a 
Frenchman, and asked of Miss Georgiana the favor to 
read it to me. She took the letter, blushed, went 
half through the first line correctly, then broke down 
on a simple word, and, confessed that she could not 
read it. It was a little cruel ; but I wished to do her 
good, and proceeded with my experiment. I took up 
a piece of music, and asked her if she had seen it. 
She had not. I told her there was pleasure in store 
for both of us. I had heard the song once, and I 
would try to sing it if she would play the accompani- 
ment. She declared she could not do it without 
practice, but I told her she was too modest by half. 
So I dragged her, protesting, to the piano. She knew 
she should break down. I knew she would, and she 
did. Well, I would not let her rise, for as Mr. and 
Mrs. Green was fond of the old-fashioned church 
music, and had been singers in their day and in their 
way, I selected an old tune, and called them to the 
piano to assist. Mrs. Green gave us the key, and we 
started off in fine style. It was a race to see which 
_ would come out ahead. Georgiana won, by skipping 
her 





cheeks as red as a Leet. 
“ By the way,” said I “ Georgiana, your teacher of 


that bean” Something must be done to stop the playing of drawing must have been an excellent one.” I did not 


ee... 


tell her that I had seen evidence of this in her own 
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“am aio : f a 
art, but I touched the right spring, and the lady gave} This ought not to be, and it may be attributed to 
me the teacher’s credentials, and told me what so and | he fact that in the majority of our places of worship, 
so had said of her. “Well,” said I, “Iam glad that | time is sacrificed to the prevailing taste, and short 
there is on¢ young woman who has learned drawing | Anthems, devoid of everything but unnecess 
properly. ow you have nothing to do but to practice | accidentals are performed. Anthems which at best 
your delightful art, and you must do something for | are but feeble imitations of works by our more noted 
the benefit of your friends. I promised a sketch of | modern composers. a iain 
my house to a particular friend, at a distance, and you | p ... a of ag ago it is : me MS hye on 
shall come to-morrow and make one. I remember to Singers are few in number, difficult to 
that beautiful cottage among your sketches, and I | obtained, and that therefore the works of our old 
shoul d prize a sketch of my own, even half as well | English masters must lie buried. Of course such 
done, very highly.” The poor girl was blushing | must be the case, until all musical compositions 
againt and from the troubled countenance of her | Sacred and Secular, are written and published in 
parens, I saw that they had begun indistinctly to | keys suitable for this voice, and until Altos begin to 
comprehend the shallowness—the absolute worthless- | take their position on our public platforms in Solo 
math, Gestgjans chnovtedged thee she het aver Buses. git sone eaAearfalan ool 
much. Georgiana acknowledge at she had never | . ° 
sketched ‘hea nature— that her teacher had never | pas that there ‘really is no Alto Voice, or that at 
required it of her, and that she had no confidence | least, it Is a. produced. fae st —: 
that she could sketch so simple an object as my house. | — y give t | eye ag Megs osha 
soot tan’ Thdy vote TOMUEGh, cah sles ts Sas ag onl Gok oe aa eae SS 
cool one. ey were mortified, an ere was not | Ti j te 
good sense ts in the girl to make an improve- | then ‘be admitted that it isa voice pure and distinct 
ment of the hints I had given her. . | from all other parts, and capable of interpreting the 

The Green family resided in a street that I always | many beautiful parts written for it, in a way no other 

took on my way to the post office and there was rarely | sete pond blending a a yo 3 _— er 
wage gree be z Th ne tae ope! | Seay anaes te tor dhiacdiogh Ue the introduction of 
alight, and company in it. ear e same old |m On | 

‘variations of O Dolce Concento evening after evening. | boys or female voices no matter how good, in ha 
The Battle of Prague was fought over and over again. | 9 But arg ase _ bese Bt — 
The portfolio of drawings (such of them as had not | are Altos a y rege ey ee 
been expensively framed) was exhibited, I doubt not, | Basses, whose voices have never : | 
a ae ee eee 

ast, Georgiana was engaged. an en she was | wou I 
married—to a very good fellow, too. He loved music, | = or pve se as ery rage ig ogee = 
loved painting, and loved his wife. Two years passed Voices, would, 1 — : "ne jvther aa 
panne and I determined —— how the pair —— Bat pen A. -agetbeicn E pe 
olos an a -8 
phony bare be pag to iene rl es called, | en; eae which anes effectually remove the 
was eggs cordially, and saw the Spee: old | a aged Pipe eager sors arr a 
i 
sect on the identical old piano. — asked the | eir e o S ng ‘ — — oe aa 
avor ofa tune. The husband with a sigh informed | Basses, whose volume is thei y Pali 
me that Georgiana had dropped her music. I looked| who now and then by a supreme effort 
about the walls, and saw the crayon Samuel, and the managed to — a aoe A. ‘tetas one 
awful shipwreck in Indian ink. Alas! the echoes of | PR sey yrs ees pradigsany out Sores 
the Battle of Prague that came over the field of | - “om to _— ou he . Me a pr gh tented = 
memory, and these fading mementoes around me, Mu, : Se eet oeet with thas. =? 
were all that remained of the accomplishments of the | Musical matters I c 4 eile pre 
late Miss Georgiana Aurelia Atkins Green. oe yr anges: terms of praise mr re 
of tos who are now no more, | 
frequently with pleasure concerning the ye 
encores which evening after nen ens a 
- P ‘ a onc , 
To the Editor of the Musical Review. accorded to gentlemen Altos at Ba f positive 
other popular entertainments, I have proo n we 
Dear Sir, that, amongst the musical public at least, the : 

I have read with no ordinary pleasure and interest, the past are not forgotten, and that this ne 
the admirable article from Mr. Grover, on the Alto public is willing to accord to those of our own 
Voice, in your issue of last week. It is indeed time | their due position and measure of praise. ie 
that the subject should be brought prominently | - 
before those interested in Musical matters, and that | 
some speedy change should be made if the Alto | — . 
Voice is to occupy the position which our great | western. section of 
English Sacred composers have accorded it, and if the | The general meeting of the nort “we te at Hialifax of 
Alto Singers of to-day, are to sustain that reputation || Society of Professional — as Garland, Mus. 
which those who have preceded them have on Scene = — ee ‘a the course of his spe 
honourably earned. At the present moment they | Presiding. Ane chat unsoc 


: “ h in their profession were a5 BN 
appear to be only tolerated, (I use the word advisedly) | Hoag ageing Ah age rt it ae pease to find” Ths 


in Church choirs, merely because the importance of observation is unfortunately only too true. The 0 mt 
their Services in Chorus work is beyond all doubt, | the society is the elimination of spurious teschers 
and owing to the fact that at least half-a-dozen boys | elevation of the status of those who are duly quallne®: 7 
would be needed to perform the part allotted to a! Mr. George Dixey, of 8, Warwick Street, London, W., 
single Alto ; the individual voices of which boys are | peen appointed Secretary to the Music Publishers 
utterly incapable of covering the required range and | tion, in place of Mr. Laurence Harris who has resig 
even collectively are pieced, not blended, and lack | The Bohemian Musical Society will give a =" otis 
entirely that mellowness which is to be found only in Smoking Concerts at the Upper Norwood ‘Assembly 

he cultivated Alto or Counter Tenor Voice. | on Thursday evenings, Jan. 29, Feb. 12, 26, 4" 
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NEW MUSIC. | which we have no fault to find and certainly we have 
(Srantey Lucas, WEBER & Co.) one here. The words are very good, there is a 


th flow about them which is extremely charmin 
, and the Fly: Words ye is f rare 8 
The Daddy ase 4 z i ie , ords by | and the music is in every way equal to the words, for 
Edward Lear, Music by Emily Josephine Troup. — s + sts 
war ende'ate daasty senld Cliliech ; aman who a sweeter and smoother melody is inconceivable. 
The words ply ’ |The refrain, ‘I am thine, for ever thine,” is some- 


wants to be ‘funny mustf,be hard up for fun when he | 44; °F : 
wars about “battlecock and shuttledore.” The _ thing delightful and is the more powerful from the 


evi “s . - . . so 
Wie is a great deal too good for the words. We | evident absenca of anything lixe effort in its composi 


; oi : - |tion. We cannot too strongly recommend this 
hope that Emily Josephine Troup will obtain some | hajiad to amateurs who want To song which is 


better words for her next setting, she will have some! ..,. : Pontes : 
a rie gating any worse cr tven equally ed.” |*07e,%2, Please & mined. audience snd which oly 
Abendgluch'n: Souvenir of Eton, Six Short | opular ‘ y 
Waltzes composed by C. T. Kuehne. | cannaaase 
A set of six very pretty and perfectly Original | 
Waltzes. Waltzes as good as these are rarely to he | 
met with. CONCERTS. 
Tennyson's Songs: “Ring out, wild Bells.” The} Brocxtey:—A Miscellaneous Concert was given at 
music composed by Ch. Gounod. _ : St. Peter’s Hall, Brockley, by the Choir of St. Peter's 
We are sorry to express dislike to anything from | Church, on Tuesday, January 27th, in aid of the 
the pen of a great composer like Gounod, but this | funds for improving the organ, A new setting of 
seems to us a very dull and monotonous setting of a | the 137th Psalm, “By the waters of Babylon * by 
very powerful poem. ; |the conductor Dr. C. J. Frost was produced for the 
“Vieni che pot sereno,” Cavatina per Contralto dell’ | first time. The work comprises an opening chorus 
opera “Semiramis” da Chr. von Gluck. “By the waters” ; 


A - a tenor solo “For they that led 
A welcome reprint of a beautiful Cavatina. | us away” sung by Mr. H. J. Bromley ; a pe tha and 


Pack, Clouds, away: Song. Words by Thomas | contralto duet “ It I forget thee, O Jerusalem’ most 
Heywood, 1607. Music by Jessie Botterill. effectively rendered by Miss Pierpoint and Miss 

A charmingly quaint little poem and not altogether | Bocquet ; a bass solo “ If I do not remember thee” sung 
badly set. The melody is pleasing and unstrained,| by Mr. H. C. Thomas; a quintett ‘Remember the 
the harmonies too are well chosen but the accompani- | children of Edom,” beautifully sung by Miss Russell 
ment is otherwise extremely monotonous; eight} and the four vocalists already named, this number 
quavers in each bar from the beginning to the end of | was encored, and is perhaps the gem of the work. 


the song being ‘too much of a good thing. The | Lastly, a chorus “ Blessed shall he be”; The ac- 
accentuation seems to have been altogether dis-| companiment is written for piano and harmonium 
regarded ; in the line “To give my Love good- 


“ ge rs AE : |and thus becomes available when no orchestra is 
morrow” the words “give,” “love’’ and “ good- | employed. 
morrow’ are of nearly equal importance but the first| The work, which took barely half an hour in 
five words have a quaver each whereas the word | performance, was well received by a crowded audience 
morrow “ rejoices in two minims. Each syllable in | and the composer at its close had a hearty recall. 
this word should only have been one-fourth longer | He is to be congratulated on having his work 
than “give” and “love” which should have been | performed by so efficient a choir. 
oan! rn as long as they are here made. These |" [eens Poputar CoNcEeRTs.—The fourth concert 
as =e spoil the song. . .. . | Of the series was held in the Leeds Town Hall, on 
ae apinae os a w Tineene und Madame Viard | Tuesday evening, January 27th. The executant 
_ ugeeigne os po rsa j | were ; Madame Essipoff and Mr. A. Broughton 
ation Modest 8 PE fi — ch , No. 2 is an | (pianoforte), Miss Emily Shinner (violin), M. Jules 
ne in flat. Both are original in | qe Swert (violoncello), Mr. Maas was the vocalist. 
ception and well written; they are excellent |The programme was as follows:—Sonata in F major 
teaching pieces because so much may be learned from | (piano and Violin) (Mozart) ; Recit. and Air “ Deeper 
them, they are not difficult and make good drawing- and deeper” and “ Waft her, Angels” (Handel) ; 
room pieces, : 
- , p . Violoncello Solo—‘ Nocturne, Op. 27, No. 2 Chopin 
mt tg at a in (E flat) for the Pianoforte, by | (De Swert), Mazurka (Popper) P Pignoforte Sonata, 
ae al ite win YS . |Op. 5. (Beethoven); Violin Solo — Adagio from 
‘ch a tly written Tarantelle presenting no | 6th Concerto (Spohr), Prelude in E major (Bach) ; 
— er —_ difficulties but which nevertheless will not | Song “Dalla sua pace’ (Mozart); Pianoforte 
~ mag handling. As a study it will refine Solo Theme et variations (Rameau), Nocturne 
¢ touch and after it is learned it will be a valuable | (Chopin), Etude (Schutt), Mazurka (Godard) ; Song 


addition to the pianist’s repertoire ‘ ” . . 
Walz ; — 'The Message” (Blumenthal); Sonata in D major 
he Op . ry, Pianoforte, componirt von Florence | Op. 18 (Rubinstein). P 


A not very good specimen of the advanced school 


of composition, The composer is evidently doi : ienni i i i 
: : y doing her| ‘The Chester Triennial Musical Festival will take place on 
Hnost all through and the Music therefore sounds | July 22nd, 23rd, 24th, when the following works will be 
cured and far-fetched. | performed :—Gounod’s “ Redemption;” Bach’s |“ Motett,” 
Sunshine : Galop. Composed by Ernest H. Smith, | “ Blessing and Glory;” a new oratorio “Daniel” by Dr. J. 
ACO, C. Bridge, the Cathedral Organist ; Mendelssohn’s “St. 
Paul ;” Rossini’s “ Stabat Mater,” and Handel’s “ Messiah,” 
The Evening Concerts will take place as usual in the Music 
Hall, Berlioz’s “ Faust,” and Beethoven's Pastoral Symphony 














‘ oy ordinary composition. The melody is poor 
nd the harmony extremely commonplace and | 
being among the compositions selected. 


monotonous. 
W , 
Tam thine: (Woon & Co) The Vocalists are Miss Anna Williams, Miss Mary Davies, 
the M (kine: Ballad. Words by Edward Oxenford, | Madame Patey, Mr. E. Lloyd, Mr. J. Maas, Mr. Brereton, 
st DO by Seymour Smith. No. 1 in D, | and Mr. Santley. 
SS ° | 
F (Compass F = = octave and one note). No.2in| ‘The band will consist principally of members from Mr. | 
tis 4 0 G). | Halle’s well known orchestra and will be Jed by Herr Straus, 
great pleasure to get hold of a ballad with | the conductor being Dr. J. C. Bridge, M.A. 
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10 ALL TEACHERS OF SINGING!! 
THE SIMPLEST AND EASIEST METHOD of 
learning to SinG at SiGuT from the Srarr, is by 


means of the LETTER-NOTE SYSTEM. 


ELEMENTARY SINGING MASTER. A Complete 
ELEMENTARY SINGING SCHOOL. Being the 


THE PUPILS’ HANDBOOK. 


throughout. 


LETTER-NOTE SINGING METHOD. A course 
CHORAL GUIDE. Being the exercises of the above 


THE JUNIOR COURSE. A course of Elementary 










T 


The following Works are recommended :— 
Course of Instruction on the Method. Cloth 
Is. 6d.; paper, Is. 


Exercises in the above work, published sepa- 

rately, for use of pupils, in 2 parts. 3d. each. 

ontaining the songs, 
exercises, &c., in the above course, published 
separately. In two parts, 3d. each. 

In the following courses the notes are Lettered 


of Elementary instruction in Singing arranged 
principally in four part Harmony. Paper, Is. 


work published separately in two parts, price 3d. 
each, in wrapper. 





practice in singing, by David Colville. Arranged 
for two trebles, with ad /id. bass. In 1d. numbers. 


PENNY EDUCATORS. Choral pK No. 110, 


Practice in Simple Time ; No. 111, Triplets and 
Compound Time; Nos. 113 and 114, Exercises 
and Studies in Modulation ; No. 141, Chromatic 
Intervals. 


LETTER-NOTE VOCALIST. For Class and Home 


Singing, being a carefully chosen selection of 
favourite high-class melodies arranged as duets 
and trios, price stitched in paper cover, 3d. each. 
The following numbers are already published. 
DUETS—No 1. Ring for Christmas, &c.; 2. 
Cherry Ripe ; 3. Love’s Messenger ; 5. Won’t you 
buy my Pretty Flowers, &c. ; 6. Say a kind word 
when you can; 8. Before all Lands; 9. Harvest 
Song and Dulce Domum. TRIOS—No. 4. The 
Bells ; 7. See our Oars ; 10. The Wild Rose, 11. 
Have you ever heard the Echoes ; 12. Where 
art thou, Beam of Light? The entire Twelve 
Numbers handsomely bound in one vol., cloth, 
red edges, price 4s. 

Selected Favourite Songs, Notes lettered throughout, Handsome 

Llluminated Covers. 


No 1. HOME, DEAREST HOME! J. Guest 
Arranged as a duet for soprano and contralto’ 
Published at 4s., price 1s. 4d., nett, 

No. 2. OUR FAITHFUL FRIENDS. 
Song for mezzc-soprano or baritone. 
at 3s., price Is., nett. 

THE QUAVER, with which is published CHoraL 
Harmony a monthly musical Journal, price One 
Penny, including the music 

CHORAL HARMONY, a collection of part music, in 
penny numbers, each of which contains from four 
to eight pages, printed either in letter-note or 
the ordinary notation. Lists of contents on 

application, 

PSALMODY SELECTIONS. Fourteen popular 
tunes and hymns, printed in letter-note, Choral 
Harmony, No. 112, 1d. 

EASY CANTATAS, S.A.T.B., with solos, &c., printed 
in letter-note, Pilgrims of Ocean, 4d. ; Maypole, 
3d. Words only, for the use of an audience, 1d. 
for each cantata. 

J. ADLEY & Co. 
Letter-note Publishers, 


J. Guest. 
Published 


269. CORNWALL ROAD, FINSBURY PARK, N. 


F, PITMAN, 20, PATERNOSTERROW, E.C. 


W. REEVES, 185, FLEET STREET, E.C. 
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i 
le Society of Arts Practical Examination in Vocal a 
Music will be held in London at the Societ 
oommencing June gth. 
Full particulars on application to the Secretary, H. Trneman Wood 
House, Adelphi, London, W.C. od, Soctety's 


nd Instrumen; 
y's House in the = 





— SE LL MUSICAL INSTRUMENTS of every description, also Libraries of 
Music, Music Plates and Copyrights, Stocks-in-Trade, &¢., (Sale devoted 
exclus ively to this class of property) every month, single instruments in 
Consig nments received at any time.—PUTTICK and SIMPSON, 47, Leicester 
square, London, W.C.—(Established, 1794.) c 





S TANLEY LUCAS, WEBER, and CO., Music Publishers. Foreign Musie 

Importers, and Dealers in Musical Instruments. In direct communication 
with all the principal Continental publishers in Leipzig, Berlin, Ham 
Paris, Vienna, and Milan. Rooms for Teaching or Practising. Pianofortes 
American Organs, Harmoniums and all kinds of New and Second-hand Musical 
Instruments on Sale or Hire,—84, New Bond-street (three doors from Oxford. 
street, London, W. 





ee 


PROFESSIONAL NOTICES. 


M*®s FUSSELLE (Soprano), Pupil of Madame Sainton-Dolby, can now 
Ji, accept Engagements for Orchestral, Oratorio, or Ballad Concerts—37} 
Harrington Square, Hampstead Road, N.W. . 

ISS EMILY PAGET (Soprano, R.A.M., Certificated and Medalist for 


Singing.) For Engagements for Oratorios, Ballad Concerts, &c. Address 
19, Lloyd Square, London. 5 


M* W. H. TUTT, Mus. Bac., Cantab., L.R.A.M. in Composition, teaches 

Harmony, Counterpoint, Acoustics, &c., by correspondence. Ashburne 

Derbyshire. 

Mss ELEANOR FALKNER (Soprano), Pupil of Mr. Sims Reeves—Of 
the London and Provincial Concerts. Address, Snow Hill, Wolver 

hampton, or, H. Nicholson, Esq., Leicester. 

NV ISS FRASER gives lessons in Elementary Musical Theory, personally or 

a 


by post. Candidates prepared for ‘Musical Examinations. Address The 
Beeches, Stowmarket. 


Che Orchestra 


MUSICAL REVIEW. 


Musical, Educational, Dramatic, & Literary. 
ONE PENNY-WEEKLY. 





SUBSCRIPTIONS. s. 4 

12 months eee ooo eee 6 6 
6 months ove eee eee eee 3% 
3 months .-s 


Remittances to be sent to WILLIAM REEVES, 185, Fleet 
Street, London. 





CONTENTS. 

Technics of Or, Playing.—The Alto Voice, by 
R. A. N.—The Letter-note Method of Sin 
compared with other systems.—A 
Young Lady.—Theatrical Notes, By Ernest 
Bergholt.—New Music.—Notes on Beethoven's 
Sonatas, By Lebert and Von Bulow.—Concerts.— 
Service Lists,—Organ News.—Words for Music 
“You and I.” 


A GREATER disappointment is scarcely imaginable 
than that of a young composer, who, after years of 
diligent study, goes through his manuscripts and, 
according to his judgment, selects half-a-dozen of the 
best, gives them their last’ finishing touches, offers 
them to a publisher and shortly afterwards has them 
returned with a polite note informing him that they 
are “declined with thanks.” ‘ What !”—he exclaims, 
as he looks down a column of the “ Daily Telegraph” of 
“Tilustrated London News,”’—here is a great mass 0 
music the greater part of which is only rubbish ; these 
things are taken up by publishers and no expense ® 
spared in advertising them, and, for all that, to one 
half of them I should be ashamed to put my name; 
here on the other hand are half-a-dozen pieces which 
have met with the approval of some of the ea 
musicians in Europe, but which are simply “declip 
with thanks!’ Matters are not mended by the offer 
of the manuscripts to several other publishers w! 
the same result. ‘“What’s to be done?” says 
oung and aspiring artist, “‘I have to gain my bre 
os my profession and it seems hard that, after doing 
my best, no publisher will take even one of my com 
positions.” The disappointment felt by the young 
composer seems to him as great as any disappol? 











could be; all he wants is to gét the music publish, 
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hen he imagines he would be satisfied ; he dreams | This idea was more fully developed in a set of scales 
— f the greater disappointment which would befall | in octaves, sixths and thirds or tenths, set out in such 
hi “f he had the misfortune to get his music accepted | a manner and with the fingering so marked that the 
et of rejected. Suppose a publisher took the | correct fingering of every scale could be ‘easily and 
compositions advertised them, had them played in | quickly learned and retained in the memory, a work 
onblic and pushed them in every possible way and | issued some time ago by the present writer.* As 
ee all they did not sell, would not the disappoint- | it is necessary that the ‘student should know the 
be far greater ?—because in’ the first case it would | fingering of each scale by heart, it may be as well here to 
arise from inability to obtain a hearing but in the | give a list of the scales with the proper fingers for 
second from a consciousness that the hindrance to | the commencement of each and the notes upon which 
success might possibly be traced to the compositions | the third finger should fall ; if the student commences 
themselves. And the grief arising from this dis- | the scale correctly, lets the third finger fall upon its 
appointment would be farther increased upon reflection | proper note and upon no other, and uses his thumb, 
that the publisher too was disappointed, and con- | first and and second fingers in succession, a mistake 
sequently would exercise extra caution over any other |is impossible. The following principles must be 
manuscripts offered by the composer of those which | learned and remembered, and the task is not 
had failed. | difficult :—Scale of C major :—r. H. (Right hand) 

The mistake which young composers make is that| commences with thumb; ard finger on B 
of endeavouring to jump to the top of the tree instead of (Leading note); L. H. (Left hand) commences with 
getting there by the simple process of climbing ; they | 4th finger; 3rd finger on*D (Supertonic) ; N.B. 
wish to range themselves with Wagner, Brahms, | The and fingers fall together. Scale of C minor :— 
Grieg &c. all at once; they forget that though they | Same as C’ major. Scale of G major :—R. H. com- 
may esteem themselves worthy to stand side by side| mences with thumb; 3rd finger on F (leading 
with these great men, other people will not imme-| note); L. H. commences with 4th finger, 3rd 
diately admit their claim. A young composer who | finger on A (Supertonic). N.B. The 2nd fingers fall 
writes in advance of his time cannot reasonably | together. Scale of G minor :—Same as G major. 
expect to succeed; if he writes for posterity let him | Scale of D major:—R. H. commences with thumb ; 
look to posterity for his reward ;—but why cannot he | 3rd finger on C (Leading note); L. H. commences 
write down to the level of general comprehension ?—! with 4th finger; 3rd finger on E (Supertonic) ; 
why should he wish to put all his learning into his|N. B. The 2nd fingers fall together. Scale of D 
music?—what would he think of a beginner in the | mimor:—Same as D major. Scale of A major :— 
church, a young curate who had to preach to a/R. H. commences with thumb: 3rd finger on G 


congregation consisting of four old women, a little | (Leading note) ; L. H. commences with the 4th finger ; 


girl and her doll? what would he think if this curate | 3rd finger on B (Supertonic); N.B. The 2nd fingers 
launched out into a fulsome description of sundry and | fall together. Scale of A minor :—Same as A major. 
divers Greek forms of expression—matters quite} Scale of EH major:—R. H. commences with 
beyond the intellect of his hearers ?—He would say | thumb; 3rd finger on D (Leading note); L. H. 
“the man’s a- fool,” or if he did not say it, he, like | commences with the 4th finger, 3rd finger on F 
the proverbial parrot, would “ think it all the more.” | (Supertonic) ; N.B. The 2nd fingers fall together :— 

It a composer of the advanced school wishes to | Scale of E minor :—Same as E major :—Scale of B 
rH himself understood, the best means of attaining | mayor. R. H. commences with Thumb; 3rd finger 
is object is to take as his model, the best music that | on A (Leading note; L.H. commences with the 3rd 
a popular audience is capable of appreciating, to write | finger (employed in this case in lieu of the Thumb) ; 
just one degree beyond it and no more; there is | 3rd fingeron F. N.B. The thumbs fall together :— 
nothing degrading in this; the general public are | Scale of B minor :—Sameas B major. Seale of G flat 
capable of appreciating Beethoven, Mendelssohn, | mayor :—R.H. commences with 1st finger ; 3rd finger 
Sterndale Bennett, and Niels{Gade ; the writings of | on B- L. H. commences with 3rd finger which is only 
Sullivan, Blumenthal, Amb, Thomas and Leo Delibes | used for the keynote in this scale. N.B. The thumb 
too are not thrown away upon them and if a young | fall together :—Scale of F sharp minor -—R.H. com- 
0, ge ern as .—- as any one of wary composers | mences with Ist finger; 3rd finger on D; L. H. 
€ has nothing to be ashamed of. t all events commences with 3rd finger which is only used 
people are no more to be blamed for neglecting music | for the keynote in this ole. N.B. The 2nd “huans 
which they cannot understand than for declining to | fall together and on the 7th degree of the scale the 
purchase food which they cannot eat, or books which | thumbs fall together. ‘Scale of D flat major :—R.H. 











they cannot read. |commences with Ist finger; 3rd finger on B; 
|L.H. commences with 2nd finger; 3rd finger on G. 

N.B. The Thumbs fall together. Scale of C sharp 

TECHNICS OF ORGAN PLAYING: minor :—R.H. commences with ist finger; 3rd finger 
Continued from Page 211. on A ; L.H. commences with 2nd finger ; 3rd finger on 


_ The great organist D, C, H.. Rinck continually | F. N.B. The Thumbs fall together :— 


oo upon students the necessity of acquiring | * The Major and Minor Scales in octaves, sixths, thirds, 
© power of playing with equal facility in all keys. | (or tenths) set out in such a manner for the Pianoforte, Organ or 
he pianoforte for this purpose is as good as the Hasmenian, . weak the fingering ap mashed that her may be 

organ, and . +1: A easily learned and retained in the memory. Alfre 

now!ed 7 royal road to this facility is a perfect Whittingham. London, W. REEVES, 185, Fleet Street, E.C. 

; ge of the twenty-four scales, major and minor, 


oven proper fingering. These scales are the To be continued, 
m ation of perfect mechanism, and their correct 
Me — may soon be learned if the student chooses 
ae cise his brains as well as his fingers. The first} Inthe concert room: She—‘“Isn’t it lovely? I never did 

er who had the intelligence to systematize the | hear such delicious music. So tender, so plaintive, so 
ngering of scales and to offer the student something | refined, so soul-possessing 1” He—“1 am delighted to 
‘ be mere routine, was Sir W. Sterndale Bennett, rx ms ro ———— eee: _ a cr reg to 

See! ; what you Wi ear when e ave go rou unin eir 
once ote, the ‘toe etn 5 ae inatetiments ”—She wishes she had Sot cones her catalan 


Proper 2 quite so soon; but, poor thing! how was she to know that 
thes employment of that third finger the clue to | this wasn’t a fugue, or a sonata, or gavotte, or something or 


Sorrect fingering of all the rest of the scale. ! other? 
en 
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THE USE OF THE PEDAL IN PIANOFORTE 
PLAYING. 


Four Lectures By Hans ScuHMIpT. 
WRITTEN FOR THE USE OF THE STUDENTS OF THE 
VIENNA CONSERVATORIUM OF MUSIC, WITH UPWARDS 
OF 120 EXAMPLES. 


Translated from the German by JOHN BROADHOUSE. 


Continued from page 175: 


There is yet another important use which composers 

may make of sounding pauses, which have already set 
them free from the narrow limits within which chords 
were previously confined by the size of the player’s 
hand. This one thing alone has effected a great | 
revolution in the mode of writing for the pianoforte. 
All pianoforte composers before Liszt have invariably 
written only such chords and intervals as fall within 
the compass of a moderate-sized hand at one moment. 
Only in a few instances has Beethoven, and particu- 
larly in his E flat major and G major concertos, written 
chords of the compass of a tenth, and by his example | 
probably gave the first impulse to the desire for wide | 
chords, which, since his time, has had such an extended | 
development. Weber also uses tenths in his A flat 
major sonata, and elevenths in his Concertstiick. The 
use of these wide positions by Weber is not perhaps 
of so much moment, as he possessed a hand large 
enough to cover them, and, moreover, it must be 
remarked that the keys of the pianoforte were then 
slightly smaller than 1s now the case. The greatest 
general movement in the direction of the use of wide 
chords was, however, made by Henselt by means of 
his studies Op. 2 and 5, which have become widely 
known through their grace and beauty. Henselt had 
a very large hand, the compass of which he extended 
by exercises specially designed for that pupose. So 
at least says Bendel, in his work “The Spirit and | 
Technique of Pianoforte Instruction.” Nevertheless 
H enselt wrote chords too wide even for his own hand 
to play at the same instant. It is imperatively 
necessary, therefore, for most pianoforte players, and 
particularly ladies, to bestow great attention upon the 
use of the pedals, if they wish to execute Henselt’s 
compositions in a finished style. 

Chords so extended cannot be played at all by small 
hands except as arpeggi. Of course the necessity for 
so doing will vary with different players in proportion 
to the varying size of the hand. The chords in 
Henselt’s compositions are very seldom marked to be 
played as arpeggi. When, then, it may be asked, is 
it permissible so to play them? The answer to this 
question is very simple ; the notes which the hand 
will cover must be struck together, while those which 
cannot be so struck, must be played afterwards. One 
player will span with ease what another cannot reach 
at all without arpeggi. Care must always be taken 
that chords played as arpeggi but not so marked must 
be struck with such rapidity that the effect produced 
is that of one stroke. It is the pedal which has made 
wide chords and intervals more accessible to both 
— and composers. 

he introduction of extended positions is of very 
great importance for the method of the pianoforte. 

Chords for instance in the lower registers sound much 

better in extended than in close position. It will 

only be necessary to play and compare the two 
following chords to apprehend the difference and to 
appreciate the advantages of the first over the 


second :— 
eS] =] 
= B 


(Zo be continued.) 














NEW PUBLICATIONS. 


Why are there so few good Amateur Vocalists? 
Hints to Students of Singing. Advice to Parents on 
Elementary Musical Education. By B. Littgen 
Membre Honoraire de la Société des Concerts gy 
Conservatoire de Paris. Approved by Jacques 
Blumenthal, Frederic H. Cowen, W. H. Cummin 
Dr. Hullah, &c. London, E. Donasowski, Littl 
Marlborough Street, W. 

That this is a valuable pamphlet we need hardly 
say, since concerning it Blumenthal writes “ I consider 
that you have hit the nail on the head.” Mr, F. H 
Cowen writes, “I consider your pamphlet excellent ig 
all respects,” and Mr. W. H. Cummings expresses his 
opinion that it “is full of valuable advice.” The jp. 
formation contained in this little book is divided unde 
the following headings :—Why are there so few good 
Amateur Vocalists ?—Hints to Parents on Elemen 
Musical Education.—Classes for Sight-Singing- 
Vocal Music.—Boys’ Schools.—Family _ Singing 
Classes.—Singing from a Hygienic Point of View~ 
Reasons for Learning to Sing.—Teachers of Singing~ 
Hints to Parents on the Selection of a Singing 
Master, by the late Henry Phillips.— Eccentric Teach. 
ing Systems. This last chapter is as amusing as it 
is instructive, but the book is altogether pleasant 
reading from the numerous well told anecdotes with 
which it abounds. Here are a couple of specimens, we 
have not space for more :—“ An amateur called upon 
one of the principal teachers of singing in London 
just as that gentleman was going to bed, and, after 
offering apologies said, “ You see, Sir, I wish to sing 
to-night at a party Rubini’s beautiful song from the 
Puritant (A te,o cara.) I am sure it will be quitea 
success: Here it is,” said he, putting the music on 
the piano. The Professor sat down, played the 
symphony, and waited for the singer to begin; but 
seeing that he did not, turned round to him al 
counted, one, two, three, you must begin on four,! 
will give you the chord once more: one, two, 
three” “But, my dear Sir, how am I to beginif 
you don’t play the tune ?’——‘ What,” said the 
Professor surprised, ‘“ don’t you know the song you 
mean to sing?” “Why, of course not,” replied 
the would-be singer,—“ If I had known the song,! 
would not at this late hour have troubled you’ 
Another well known Singing Master in London hai 
once an application from a lady for a few lesson 
wishing to try her voice, he asked her to sing the 
scale, but as she did not seem to understand what he 
meant, he began to sing it himself. “ What's that? 
she exclaimed, ‘‘ I don’t want to sing Do, Re, Me ; yo 
never hear such a thing at a soirée! I merely 
you to teach me the Polacca which Grisi sings in th 
Puritani.” 











Many parents think that any master is good enough ft 
beginners ; but, as Signor Lamperti (the renowned singing 
master) justly remarks in his Treatise, it is of the 
importance that the beginning should be made under 
guidance of an experienced and acknowledged master, ev 
though the cost be greater than under an inferior one. 








NOTES ON BEETHOVEN'S SONATA 
By Lesert AND Von Butow. 
Translated from the German by Joun Broansol® 


(The References throughout this translation are to 
the excellent edition of Beethoven, edited by 
and published by Messrs. Augener & Co. 
“Bar 12, Page 6,” refers to the first bar ™ 
third line on Page 6 of that edition, the bars 
in every case counted from number on 
of each page.] 
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Page 28.—Bar 11. Taken literally this passage 
would be played as follows :— 


==—-=: miego-" 
—s vies 


but there is no doubt that Beethoven meant it to be 
played thus :-— 


a — _ 











—9 ote 


Writing one tone of the turn C#, E, G#, and referring 
with regard to time to the note under the turn, but 
with regard to the notes to be played to the principal 
notes which come before and after the turn. Bar 13, 
Episode. Bar 14, In playing this motive, the lower 
part for the left hand must be kept subordinate even 
where the lower stave is marked <= <=>, that 


3 
mark referring to the tenor part. Bar 22, Fetes: 


sie 
Bar 25, ae — —_ 








Page 29.—Bar 4, concluding phrase. 


Bar 5, == — Bar 35, calando, which 
ve. ie 


usually signifies diminuendo, here means as well a 
slackening in the time, which, however, must be very 
gradual, and not carried to too great an extent. Bar 
37, return to the original time. 


Page 30.—Bar 3, this comma* indicates that the 
player must break the rhythm by making the note be- 
fore it weaker, and the beginning of the repitition of the 
motive stronger. Bar 43. Intermediate movement I. 


Page 31.—Bar 1. Intermediate movement II. 
Bar 19, see page 28, bar 11. Bar 21, Episode. Bar 
22, see page 28, bar 14. 


Page 32.—Bar 4, concluding phrase. Bar 11, Coda. 
Bar 21. The fingers must be kept down here, as in 
the six previous bars. Bar 25, the shake on the 
semibreve before the chromatic passage at the close 
of this bar must be played in demi-semiquavers on 


sg D. Bar 30, as to this comma see page 30, 
ar 3, 


Page 33.—Bar 7. Had Beethoven possessed a 
plano-of our modern compass, there is no doubt that 
he would have written this passage thus :— 


S| — = === 


3 "S38 -; 
= 2 
F#svzi os 





ee 


aoe Se 





oe ar SF 








T 


And it may be played so.+ 





rT 








~— is no comma in the Peters’ Edition, In the German 
olan AY comma is inserted after the last crotchet in the left-hand 


+ What Beethoven would have done had he “ possessed a piano of 


say, and, with all deference to Doctor Lebert, I advise my 
ao ~ Sead the passage as written, He may be right, and probably 


— cannot go far wrong if he plays Beethoven pure and 





oan compass,” is beyond the power of any man but Beethoven | 





Bar 10, adagio ( gs = 56). Principal Theme. Bar 
21, episode animato un pochettino (g® = 60), il basso 
un poco marcato. 


Page 34.—Bar 18, Principal Theme, tempo primo. 


Page 35.—Bar 2, Coda, animato como sopra. Bat 
14. Breitkopf and Hiirtels new edition gives the 
first two notes of the last group of four demi-semi- 
quavers in this bar as FZ and E, while other editions 
have F% and D#;-there is no doubt however that 
Beethoven intended E and D%*. Bar 16. Tempo 
primo. 


Bar 23, ——#@ Pr rae os a 
= 


Bar 26, the left hand should give prominence to this 


2.2 @ J 
motive. Bar 28, —f et 


— ey 











Bar 29, 





easier -— ———————— 








* Doctor Lebert does not say whether or not he ascertained Beet- 
hoven’s intentions by a reference to the earlier editions, or to the 
original manuscripts of the Sonata, which would have put the matter 
beyond all doubt,—Tr. 


Page 36.—Bar 31. Care must be taken that all the 
notes marked > in the piano passages are played 
with less power than the sf written by Beethoven. 
Bar 68. Trio. Poco meno mosso (23 = 66). Bar 77, 
sempre legato, il basso ten. e mare. 


Page 37.—Bar 35. The rhythmical form section 
of light bars commencing here (or more correctly with 
the three quavers in the preceeding bar), and also of 
the succeeding section of the same length is to be so 
interpreted that the first bar of dotted minims is not 
the accented bar, but a kind of upward beat to the 
next bar, the latter being the place of the accent; that 


is, (as in § time) not thus =e =e =p 
—— a at —— 


but thus,— = re 
- per i wae 

















This accent should be made perceptible in playing, 
but any bluntness or coarseness must be avoided. 
Bar 54. Principal Theme, Allegro assai (¢ = 116), 
leggiero. 


Bar 20, 





5 
Page 38.—Bar 14, — tf eier 
a -— 





Episode I. 

Page 39.—Bar 15. Principal Theme. Bar 25, a 
sudden piano. Bar 49, Episode II. 

Page 40.—Bar 11. This sf only applies to the C 
in the bass, and not to the upper notes for the left 
hand; the same remark applies to similar passages 
which occur later on, 
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PATENTS CONNECTED WITH MUSIC. 


APPLICATIONS FOR PATENTS 


998. Improvements in combining music repository with piano- 
fortes. F. when London. January 23rd, 1885. 

1075. Guiding the bow in violin playing, called a violin guide. 
G. W. Morgan, Aberdeen. January 26th, 1885, 

1105. Improvements in apparatus for supporting music books 
and other articles. H. T. Sugden, London. January 26th, 1885. 

1149. Improvements in pianoforte. W. P. Thompson, 
Liverpool. January 27th, 1885. 

(Communicated Complete Specification .) 
PROVISIONAL SPECIFICATIONS ACCEPTED. 


15,975. Improvements in apparatus for turning over the leaves 
of music. A. M. Clarke, London, (communicated). December 
4th, 1884, 

16,150. Improvements on the English and Anglo-German 
Concertina, J. H. Airey, Durham. December gth, 1884, 

16,451. Improvements in keyboard musical instruments. 
Turner, Bristol. December 15th, 1884. 

16,509. Improved pneumatic lever for opening and closing the 
swell shutters of the organ. 
December 16th, 1884, 


COMPLETE SPECIFICATIONS ACCEPTED, 


.& 


2,776. Improvements in pianoforte actions. 
February 5th, 1884. 

6,595. An improved expansible portfolio for hclding and 
securing periodicals, music andthe like. T. 
Manchester, April 21st, 1884. 

6,909. 
April 28th, 1884. 


A. Squire, London. 


PATENTS SEALED. 


2,860. Improvements in regulating digitoriums, pianofortes, 
harmoniums, organs and other key-board instruments. T, S. 
Horn, Croydon, February 6th, 1884. 

5,204. Improvements in, or connected with pegs of musical 
stringed insrruments for regulating and adjusting the strings of same. 
F. St. Aubin, London. March 20th, 1884. 


CONSTRUCTION ET REPARATION DE GRANDES 
ORGUES. ~os 
D'EGLISE ET DE SALON, 
CASAVANT FRERES, 
Entretien et Accord par Abonnement. 
St. Hyacinthe. 
To the Editor of the Musical Review, 

S1R,—Do you know if a fortheoming work on the organ by Mr 
G. A. Audsley, of Liverpool has been published yet. his book 
is referred to in Mr. Thomas Casson’s work on ‘** The Modern 
Organ,” page 25. If it is out we should be glad to hear of it. 

Yours respectfully, 
CASAVANT Bros, 
Canada, January 7th, 1885. 


[Perhaps one of our Liverpool readers can supply an answer to 
the above. Ed. M. R.] 


THEATRICAL NOTES. 


Ihave been endeavouring to improve my know- | 
ledge of Natural History by a visit to Mr. George | 


Sanger’s great Zoological Spectacle in the Westminster 


Bridge Road. I confess that it is too many for me: | 


at least, the birds and the beasts are too many for me, 
if I must be strictly grammatical. I do not remember 
ever being taught Natural History at school ; if I was, 
the knowledge has gone the way of all my other 
youthful learning. But some of the specimens 
exhibited in “Harlequin Dame Trot” 
recognise and label. 
him in the streets and in the park, and he has been 
recommended me for my liver, though I have not 
been bold enough to try the remedy. I knew the 
elephant, and the dromedary, and the hump-Bactrian 
camel. The Kangatoo, also, has been long familiar to 
me from the picture in Mavor’s Spelling-book (a most 


useful work of reference), though to see a kangaroo | 


involved in the foot-lights, and gallantly rescued by 
St. George of England, at the sacrifice of half-a-dozen 
broken glasses, was an experience new to me. And 
from among the great ballet of birds I could single 


——— 
out the parrot, the cockatoo, and the macaw—at an 
rate I think I’ could, though I am doubtful as tot 
last named. 

” 


* * 


But the emu! I am told there are emus there 
Now I don’t know an emu when I see one. Indeed] 





will confess, in a whisper, that I am not sure whether 
it is a beast or a bird. And there were multitudes of 
strange bipeds with feathers that may have bee 
cassowaries, or cormorants, or pelicans, or albatro 

or even dodos (unless these are extinct ?), for aught | 
know. But I felt that the spectacle was nevertheles 
very edifying, and that the public owe Mr. George 


Sanger an everlasting debt of gratitude. 
* * * 





I could | 
I knew the horse: I have seen | : 
evening. 





Among the two-legged creatures without feathers] 
felt more at home. I could appreciate the singing of 
Mr. Warwick Grey as the Demon Dynamitos, the 


A. M. Richsrdson, Great Malvern. | dancing of Messrs. Harry Stuart and Harry Malcolm | 


| as Dame Trot and Mother Hubbard, the energy of 
Miss Lizzie Kelsey as Lady Godiva, and the ripe 
| charms of Miss Maud Sanson as the Fairy Queen 
| Loyalty. It is a pity the house is so acoustically 
deficient, and that the denizens of the gallery should 


H. Hoopwood, | be so anxious to make their voices heard above those 


Pianoforte sostenuto sound-board. J.M.Smith, London. | of the performers. 


— * 


“In answer to numerous inquiries,” I may state 
that I was zof present on the opening night of “As 
You Like it” at the Sr. James’s. For Mr. John 
Huy, no doubt through an oversight,—as how should 
it be otherwise ? when his invariable courtesy to mem- 
bers of the press is so notorious—omitted to send mea 
voucher. But I have subsequently indulged myself 
with a seat as one of the great paying public, and 
will say at once that to my mind the whole per 
formance is most unsatisfactory. The play & 
overloaded with a heap of accessories which the stage 
is not large enough to contain, and under which 
Shakespeare is buried and lost. Mrs. Kendal’ 
Rosalind is what might almost be styled elephantine, 
the part being one utterly unsuited to the actress. | 
should have thought it impossible to make so mally 
good actors appear to so great disadvantage in aly 
single piece. Mr. Hare cannot play Touchstone @ 
little bit, and Mr. Kendal’s Orlando is without 
character and therefore unimpressive. But Me 
Hermann Vezin, an actor of considerable versatility, 
is good as Jaques, and so is Mr. Maclean as Adam, 
though the part is not one of much scope. AS4 
musical student, I must also strongly deprecate the 
ousting of established music by our classical English 
glee-writers in favour of new settings from a com 
paratively obscure pen, 





Ernest BERGHOLT. 


Wis’ Rooms, St. James, W.—At a conversazion 
held here on Monday last Dr. Carter Moffat, during 
an interval, introduced his invention, the ammonite 
phone ; the effect of experiments on the voices © 
several members of the Society was astonishing: 
Twelve of the instruments were placed in an “ 
ing room for the use of the company during ™® 





Mr. Carrodus, the great English Violinist, played . y 
Great Hall, Tunbridge Wells, on Saturday the 17th os on 
large and fashionable audience gave him a hearty we re 
Miss Bertha Moore, the vocalist, was duly appre! 
being twice encored. 


Closing is something else than stopping, and pr 
is no beginning. If you, in the A flat Nocturne 0 ic, be 8 
have not charmed your hearers by the short prelude, 


not for you. — 





—— 
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Voices to the Hymn. 


~ oy First Prize will be £2 2s. for the best Tune. 


The Second and Third Prize will be Musical Works 


alue of 10s. 6d.. ' 
oo oe be: sent up to March 25. For further particulars 


see the “ Orchestra,” Sept. 1st, 1884, 

If none of the compositions sent in are of sufficient merit to 
justify their publication im “ Parish Church Music” the prizes 
will not be awarded. 

etitors ave pa 
Pins ae of the ty lymn they are setting in their proper places 
under the notes. 





WORDS FOR MUSIC. 
YOU AND Il. 
Down the autumn-tinted woodland where the song bird sings its 


And he crystal flowing fountain cheers the wanderer on his way ; 


Neath the sunny skies of heaven rolls the bubbling brook hard 


Whore we told the old, old story—you and I, love, you and I. 
Though the sands of life be flowing, 
Ages alter, years roll by ; 
Faithfully through life we’re going, 
Hand in hand, love you and I. 


Down the autumn-tinted woodland, where so often we would roam 
In the shadows of the evening—stands the old and silent home ; 
Girl and boy have played about it—valiant youth and maiden shy— 
They have said “ Good-bye” and left us—we are old, love, you 
and I, 
Though the sands of life be flowing, etc. 


Down the stream of life we’re drifting yet a happy home in store, 


; TION.—For Tunes in Short Score for 4, 
PRIZE COMPETE “OQ Love who formed’st me to wear | 
neient and Modern No. 192—Church Hymns | 


rticularly requested to write the words | 


REVIEW. 


ANSWERS TO CORRESPONDENTS. 


G. BATEMAN. Octave Studies fingered have been written by 
Czerny and Kalkbrenner. Write to Messrs. R. Cocks & Co., 
| New Burlington Street, London. 

Out oF Tung. Any keyed instrument can be put thoroughly 
in tune in any one key. 
J. T. HuGues. Thanks, 
always acceptable. 
| H. K. (Twickenham.) The words shall be inserted and the 
| song reviewed but you are too late for the present number, 


| 


| 


Communications of this kind are 


Serbice Pists. 
~ (LONDON.) 
SEXAGESIMA SUNDAY, 


St. PAUL’s CATHEDRAL,—Morn, Service, Te Deum and 
Benedictus, Selby in A, Introit, “Word of God incarnate” 
(Gounod), Holy Communion, Mozart in B flat. Even. Service 
Magnificat and Nunc dimittis, Gadsby in C, Anthem, ‘‘Ho 
every one that thirsteth ” (Martin.) 


ST. SEPULCHRE’s HOLBORN,—Morn. Service, Te Deum and 
Jubilate, Boyce in A, Anthem, “Teach me, O Lord,” (Attwood) 
Kyrie and Credo, Agutter in B flat; Even. Service, Magnificat 
and Nunc dimittis, Dr. S. Elvey in A, Anthem, “ Thy Word is a 
lantern,” (Purcell). 

Edwin M. Lott, 
Organist and Director of the Choir. 

ST. ALPHAGE, LONDON WALL.—Morn, Service, Garrett in 
D, Even. Service, Cobb in C. 

Arthur C. Tattersall, 
Organist and Director of the Choir. 


ITALIAN CHURCH, HATTON GARDEN.—High Mass, Asperges 





Where the waves of all our sorrows break upon a brighter shore ; 
From the autumn-tinted woodland, through the golden sun-set | 


sky, 
We shall reach the peaceful haven—you and I, love, you and I. 
Though the sands of life be flowing, etc. 
H. VINCENT BARWELL. 
The above words are copyright. Musical composers desiring to use them 


may have full particulars concerning them by applying to the publisher 
W. REEVES, 185, Fleet Street, London, E.C. 


ORGAN NEWS 


_AtAlbany, N.Y. Mr. Gerritt Smith assisted by Vocal Artists 
is giving a series of Free Organ Recitals with excellent 
programmes, 

_ New York, U.S.A. On Friday evening Mr. Frederic Archer 
inaugurated the new organ erected by Mr. Hilborne L. Roosevelt, 





(Gregorian); Mass, Haydn, No. 1; Offertory, “ Diffusa est 
gratia,” (Richardson). Vespers, Antiphons, (Gregorian Chant) ; 
Psalms, Gregorian, Hymn, Ancient Melody; Magnificat, 
Neukomm ; Anthem, “ Ave Regina” (Novello), Motett, ‘‘ Beatus 
Vir,” (Sechter.) Benediction, O Salutaris (Beethoven) ; Litanies 
Tantum ergo, (Schubert.) 


TEMPLE CHURCH.—Morn. Service, G. F. Cobb in G, Anthem 
“ Teach me, O Lord” (Boyce). Even, Service, G. F, Cobb in G 
Anthem, “Sing unto the Lord” (Croft). 
E. J. Hopkins, Mus. Doc. 
Organist and Director of the Choir. 


Hoty Trinity GrRAy’s INN RoAD, W.C.—Morn. Service, 
Te Deum and Jubilate, Boyce in A. Even Service, Magnificat 
and Nunc Dimittis ; Bunnet in F ; Anthem, “ The Lord is loving 
unto every man,” (Garrett.) 

R. Frederic Tyler (F.C.O. L. Mus.) 
Organist and Choirmaster. 








in University Place Presbyterian Church, in this city. 

The instrument contains three manuals and thirty-two speaking 
stops, and is admirably adapted to its destined purpose. The 
— employment of eight and sixteen feet flue work is a 
eature deserving of special remark, ensuring as it does the weight 
and solidity of tone that are so necessary in a Church organ. 

The solo steps arg of delicious quality, and the chorus work 
_ most satisfactorily, producing all requisite brilliancy without 

The choir organ is enclosed in a separate swell box, and a 
Portion of the great organ stops are also placed therein, an 
wrangement which greatly enhances the effect of the instrument 
and renders the production of a crescendo of startling intensity a 
Matter easy of accomplishment, 





Notwithstanding the inclement weather the church was well 
| r by an intelligent and attentive audience. 
| u, 3 jaowing diversified programme was interpreted by 
+ 
Overture, ae ecosceesveqocccoseess Mendelssohn 
+ 1 nnn 4: 
. Gren, and Fugue in A mimof......c.ssssessssseesesseeeee ...J- S.Bach 
" tein EB flat........ fintiiehewntsdndleeeticenbenadoesni Frederic Archer 
hiller March” ......,. renesensebe ep isles wevennensevite ..s+#se Meyerbeer 
dante and SAS «-.. aichucidaniancine ceeveseeeestdenry Hiles 
wee,” Willings Tell vi ccsssinssessssveccee a0 depsaevenenie soos ROSSINI 











ag initman ©, ina recent lecture, “ Requisites for Learn- 
male Collen’ before his pupils of the Oxford (Ohio) Fe- 
being a thee’ concludes by summing up the requisites as 

Orough technical and elementary instruction, per- 
» Not to be vain 
















ng had , - to court flattery, not to play 
§ In meaningless and showy not to 
‘s >, “ieouraged if notwithstanding haré wor ine gvogrens 





SHERBORNE ABBEY.—Morn. Service, Te Deum and Jubilate, 


Goss in A. 
G. E. Lyle, 
Organist and Choirmaster. 


COUNTRY. 


LICHFIELD CATHEDRAL.—Morn, Service, Turle in D, Anthem, 
“God is our Hope and Strength,” (Greene.) Even. Service, 
Turle in D, Anthem, “ Praise the Lord” (Mozart). 

S. Mary's, BATHWICK, BATH.—Morn. Service, Dye in D, 
Commenion Service, Kyrie, Creed, Sanctus, Benedictus,. 
Agnus Dei and Gloria in excelsis, Houseley in F ; Even. Service, 
Harford Lloyd in E flat ; Anthem, “O praise the Lord” (Tours). 


Arthur W. Huff, 
Organist and Choirmaster. 


CHRIST CHURCH CATHEDRAL, DuBLIN—Morn. Service 
King in C. Communion Service, King in C ; Anthem “O Lord 
Thou hast searched me out” (Croft); Celebration (Choral), 
Stewart in C. Even. Service, Ebdon in C; Anthem, ‘ Fierce was 
the wild billow”’ (Torrance) ; Anthem, “O Lord our Governor” 


(Stevenson). H 


CHESTER CATHEDRAL.—Morn. Service, Benedicite, (Stainer) ; 
Benedictus, Hopkins in F; Anthem, “ How dear” (Crotch) ;, 
Communion Service; Best in D. Even. Service, Hopkins in 
F ; Anthem, “O where shall wisdom” (Boyce). 

EXETER COLLEGE CHAPEL, OxporD.—Eves, Service, Calkin 
in B flat; Anthem, “Praise the Lord O my Soul” Mozart. 


(From Ist Mass.) 
Herbert Brewer, 
Organist and Choirmaster. 


WORCESTER COLLEGE CHAPEL, OxFrorD. Even. Service, 
Stainer in Eflat; Anthem, “Rejoice in the Lord” (Purcell). 


J. H. L. Gauntlett, 








tlow, to study singing wi i iri 
presen pe fpianging with a view of acquiring an ex- 


—_).* % playing, and lastly, to study harmony. 





Organist. 
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ILLUSTRATED 
PRICED 
CATALOGUES, 
POST 


FREE, 








Entirely new construction throughout including the Patent Tuning Adjustment which supersedes the wooden wrest lank, and its clumsy oj 
the consequent grave defect of quickly getting out of tune; ease, perfection and durability being thus attained, *y old egy 


JOHN BRINSMEAD & SONS, 


18, 20 & 22, WIGMORE STREET, LONDON, W. 
Fatory:—THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH TOWN, NW, 


» 





AMERICAN AND ENGLISH BANJOS. (Wholesale and Bl 









PRICE LISTS FREE. ESTABLISHED 1864. ASTI, 
W: TEMLETT, apap 


MANUFACTURER, 
93 & 98, UNION STREET, BOROUGH, S.E, 


inventor and Patentee of the Suspended Soundboard Banjo, patented November 20th, 1869, being the lou lest and sharp 
toned banjo manufactured. Will sound equally well in wet or dry weather. Manufacturer of the S lid Cast Steel fig 




















American Thimble Banjos. Maker to the principal artistes of the day :— . 
‘Ww. Howard, J. E. Brewster, F. Olarke, J, Daniets, Abe Daniels, J. Thomas, Birdie, | Brightling, E. Groome, Julius Keely 
; | Te Birkbeck Buildings Society’s Annual Recei ed 
Just ready, price 1s. e ec ngs Sosiet ee nnual Receipts exce N E EW ‘§ 0 N NG8 é 
CHOIR ATTENDANCE REGISTER. OW TO PURCHASE A HOUSE FOR TWO GUIN- 
no Ront | shen. kee ar the Dilive of ~~ zuaee Don “on THE 
No. 1.—Ruled for a Choir of 20 or | X@Sociery. CRORESTRA FARSI ] 
_ for One Year, beginning at any | NEVER BEFORE PUBLISHED. GOOD-NI G HT, in 
4 
ate, 18. | MARCHE POSTHUME. ee. G 
No. 2.—Ruled for a Choir of 40 or | By ROSSINI. Worps sy B. V., (JAMES THOMSO n 
less, for One Year, beginning at any | PIANO SOLO (transcribed by J. L. 55 Ror yall § 
d | Music by HAGUE KINSEY. o 
ate, Is. 6d. ROECKEL) = 4s | : : ; 
W. REEVES, 185, Pleet Street, London, B.C, | ORGAN (arranged by FRANK Mxsaicx, | Divias 44, (post foe f 
), ee ree ondon, Musical Review —“The Songs of the future at 
eee L.Mus., T.C.L.) - | songs like this: te which the te not all the 


to itself but is assisted by other melodies in th 


“ tive. 
Brilliant and Effect ty Alto, Tenor and Bass of the accompaniment, 


Price 1s 4d per 100, (postage 2d extra). 
PRACTICE REG ISTER, for Musical | MR. BUCKLAND, REGENT ST., CLIFTON, BRISTOL 


Professors to fill up for pupils under  Pawrmzat—" Parmtzss ap Punract Darnieras,” Just Ready. 
the heads Technical Studies, Pieces, | Post tree, ftom 67, Great Russell Street, opposi lS BA OH'S CELEBRA 
Paper work with “Time given” and Mase, 8p - 





a SS eee = 


“Marks” to each. GAVOTTE. V 
Specimen on receipt of 1d. stamp. FROM THE VIOLIN SONATA, No.2, 0B 
Said to be the finest (Gavotte ever writ T 


w REEVES, 185, Fleet Street, London, B.C. | 


a EE CA SE ay y R G E 9) N D ENTIST TRANSCRIBED FOR P1aNororts S04 






ESTABLISHED 1851. | Doctor of Den Sirgery ; Exam. U.S.A.; F.R.MS. RICHARD RICKAR: Dr. 
| ‘SMSA, 6 ointed Honorary ‘Dental PRICE FOUR SHILLING A 
bho ay BANK. Southampton Buildings, Chancery | FESMSA, to, 'm lum for Deaf and Dumk By Post for Half Price. ind 


ry | Females, Reedham 1 Lie. Vic. 


Ourrent Accounts opened according to the usual practice 
of other Bankers, and Interest allowed on the minimum 
monthly balances when not drawn below £50. No com- 
mission charged for keeping Accounts, excepting under 
exceptional circumstances, 


185, FLEET ST, LONDON, Say 

















The Bank also receives money oo Dapeats at Three per } 
nthe Bank undertakes tor its Castomers, free ~ oom, | Handsome Volume, pra 1 ‘ 
e custody of Deeds ritings, and other Securities an : 
Tal thin Sole niam sneaks’ | NEW PATENT LAW. CHURCH M™ 
an ait es. 
Letters lar N ed. 
4 amples; with fall cantiecbamn an eouaieatin. | The International Patent Agency Co. Its Past and Present Condition F 
FRANCIS RAVENSOROFT, Manager. | Consulting Engineers and Patent Agents. | tes Critical and Explanatory Spe 
Provisional Protection from £2 10s. ’ Ban 
OMMILLINGS PRR MONTH, with Law ro ne poe | Pull Patent (4 years) from £6 10s. pox 
on Otkee of the Biakuacr Faseuows Linn soaary, | Circular on application, CHARLES J, 
= Pamphlet, with fall particulars, on application. 35, en ao Park, PRICE 35. Ear 
FRANCIS RAVENSOROPT, Manager. Lon Street, 
southampion Buildings, Chancery Lane, (Close to Finsbury Park Station, G,N.R) W. REEVES, 185, Fleet 








ELLIS PARR.—SCHEDMAYER & SOBHNE'S FAMOUS STUTTGART PLANS 


Palished by WILLIAM REEVES, 185, KTR tana 





